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painting of an Englisii cottage dooryard scene, with tlie figures 
of children and fowls grouped around them. The composition 
shows considerable merit in drawing, and the arrangement of the 
figures and other objects, and the colouring is rich and harmonious, 
but in its finish there is no lofty aim set forth. It rather conveys 
the idea of a huge canvas painted for a stated price per square 
yard, and with no other motive than to cover it with colour. This 
crude style of finish and of sketchy treatment is a prevailing fault 
with many artists, and the sooner they adopt a more conscientious 
method, the better it will be for their future fame. Mr. Blashfield, a 
young artist, who is now studying in Paris, sent a large interior, 
representing two cavaliers in the costume of the Middle Ages, en- 
gaged in a fight for the possession of a lady, who is leaning against 
the richly-draped wall in the background in a fainting condition. 
The figures are spiritedly drawn, and their action is very vigorous. 
The subject shows considerable thought in its arrangement, but in 
colour it is somewhat monotonous and cold, and lacks the spar- 
kling character which is so attractive in works of the modern 
French school, of which Mr. Blashfield is a pupil. 

Of Mr. Yewell's work, there was a large and brilliant example 
giving the interior of the ' Senate-Chamber in the Ducal Palace, 
Venice.' The architectural drawing is admirable, and every detail 



of pictorial ornamentation for which the palace is so famous, is 
painted with great conscientiousness and force. The painting con- 
veys an impressive idea of the richness of the colour which be- 
longs to these mediaeval decorations, and which are rarely repro- 
duced in modern studies. From Mr. Constant Mayer there was a 
new painting of ' An Organ-Grinder ' performing in a village street 
before an admiring group of women and children. The compo- 
sition exhibits considerable thought in its arrangement ; and the 
precision of drawing shown in the figures and the care displayed 
in the finish entitle the work to more than ordinary considera- 
tion. Mr. Hubbard, the president of the institution, sent three 
little landscapes of minor importance, and there were other works 
contributed by T. W. Wood, Sanford R. Gifford, James M. Hart, 
W. H. Beard, J. F. Cropsey, Samuel Colman, David Johnson, and 
'Carl Brandt, but they are not new paintings, and their exhibition 
calls for no special remarks. 

The collection of foreign pictures was large, and embraced seve- 
ral superb works, among which was Jules Breton's ' Brittany Pea- 
sant-Girl,' from the gallery of Mr'. Samuel P. Avery. This is a 
large painting, representing a peasant-girl seated upon the trunk 
of an apple-tree in an orchard, and is remarkable for the force in 
which it is painted, and its impressive expressions of sentiment. 
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HE Free Schools of Design of the Brooklyn Art 
Association were closed for the season May ist. 
The session of the classes commenced on the 
first day of November, under the direction of 
Professors William H. Baker, George A. Anna- 
ble, and Miss Georgia Douglass. The average 
attendance of pupils was about seventy-five. The 
schools were divided into three classes, and studied from the an- 
tique ; casts of fruits, flowers, and animals ; and from the flat. 
The class-rooms were open for study two nights in the week, and 
great progress was made by the pupils. The Free Schools of 
Design of this institution are open to all applicants, and the num- 
ber of pupils is only limited by the capacity of the rooms. In the 
antique class under the direction of Professor Baker, the exhibition 
of finished work was very good, and fully up to the average of 
the leading Art-schools in the country. The display from this 
class consisted of twenty-five studies, and was limited to one ex- 
ample from each student. 

The works exhibited by Professor Annable's class consisted of 
drawings from casts of fruits, flowers, and animals, and the dis- 
play embraced nearly fifty well-executed works. The pupils in 
the class of Miss Douglass were represented by nearly one hun- 
dred drawings from the flat, and much of the work was very 
creditable. The interest in the schools was well maintained du- 
ring the whole session, and, with enlarged facilities at the com- 
mand of the teachers, there is no doubt that the institution would 
. take a high rank in the cause of Art-culture. The class-rooms, 
unfortunately, are small, but they are admirably ventilated, and 
the collection of plaster statuary and casts from the antique, and 
other objects, is new and serviceable and well adapted for school 
purposes. The schools also possess a collection of objects de- 
signed by Mr. Walter Smith for the use of the primary classes, 
but they have been rejected by the teachers as unsuited to their 
purpose. The schools of the Brooklyn Art-Association receive a 
small appropriation annually from the city towards their support, 
but the greater part of the charge falls upon the institution itself. 
No prizes or awards of merit are given in these schools. 

An exhibition of students' drawings by the pupils in the Free 
Schools of Design of the National Academy was opened in the 
parlors and library-rooms of the institution. May 13th, and closed 
May 29th. The schools of this institution are designed for the 
training of advanced students who intend to adopt Art as a profes- 
sion. The session opened October ist, and five days in each week 
have been devoted to study. The head-instructor is Professor 
Lemuel E. Wilmarth, N. A., who is assisted by pupils who are 
the most proficient in their studies, and who are nominated 



for the purpose. The number of pupils registered during the ses- 
sion was two hundred and fifty-one, and the average attendance 
one hundred and twenty-five. The number of drawings exhibited 
was about two hundred, of which eighty-four were produced by 
the pupils in the life-class, and the remainder were from the an- 
tique. The drawings, which were selected from the winter's work, 
. were all of a high character, and indicated great ambition to excel, 
and industry oh the part of the pupils. 

The most interesting group of drawings in' the collection was 
the sixteen examples entered for competition. They were all 
drawn from the cast of 'The Gladiator,' and in precision of out- 
line and gradations of light and shade would have been noticeable 
in any exhibition. The competing works were by C. Hirschberg, 
C. Ulrich, G. S. Burnap, W. Huddle, W. Tabor, M. White, Theo- 
dore Robinson, Lloyd Bronson, A. Cunningham, F. Koester, H. 
Abbe, R. G. Hardie, M. E. Bemish, N. S. Brown, and H. L. Rob- 
erts. In the life-class the most advanced students' drawings 
were by R. A. Muller, W. Fitz, Edwin Russell, Nannie Powell, 
George Butcher, C. F. Turner, Louise Glen, M. J. Bloodgood, 
C. R. Smith, Charles Bragger, and L. D. Wright. The annual 
distribution of prizes took place on the evening of Wednesday, 
May 19th, under the direction of the president of the Academy, 
Mr. Worthington Whittredge. The annual prizes consist of the 
Suydam medals, in silver and bronze, the Elliott medals, in 
silver and bronze, and certificates of honourable mention. In addi- 
tion to the regular prizes, Messrs. Mitchell, Vance & Co., manu- 
facturers of ornamental bronze-work, have annually given one 
hundred dollars, to be awarded as the council may suggest. 

In the life-school the first prize, the Suydam medal (silver) and 
thirty dollars, was awarded to Edwin Russell ; and the second 
prize, the Suydam medal (bronze) and thirty dollars, to C. F. 
Turner. Certificates of honourable mention were also given to 
Miss Jennie Brownscombe, Mrs. M. W. Hall, J. Weber, and Henry 
P. Wolcott. In the antique class, the Elliott medal (silver) and 
twenty dollars were awarded to Lloyd Bronson ; and the second 
prize, the Elliott medal (bronze) and twenty dollars, to Theodore 
Robinspn. Honourable mention was also made of the works of 
Miss A. Cunningham, W. F. Koester, Miss Marian E. Bemish, 
George S. Burnap, and Miss Carrie Lounds. Students who have 
already received medals or other awards of merit cannot compete 
again for the same prize in these schools. 

The award of prizes and certificates of honourable mention to 
the pupils in the Free Schools of Design in the Cooper Union for 
the Advancement of Science and Art took place May 28th, which 
was too late for a report of the proceedings to appear in this num- 
ber of the Art Journal. 



